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/We are in one place, usually at home, watching something in another place : at variable
distances, which however do not ordinarily matter, since the technology closes the gap to a
familiar connection. The familiarity can be an illusion, but the qualitative change when we see
really distant events is usually obvious.’ (Sgfesm sabs ;5 38)
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T (AT TR 9F RS W 7 eiafy-a med, @ [ s sw weices 8wd — /where nothing need be lost,

where any and every object can be kept in store, slotted and sustained carefully.* (sewisigm  2003;
V) |
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key feature of the XXth century the “passion of the Real / la passion du reel/ “ : in contrast to the
XIXth century of the utopian or “scientific’ projects and ideals, plans about the future the XXth
century aimed at delivering the thing itself ... The ultimate and defining experience of the XXth
century was the direct experience of the Real as opposed to the everyday social reality — the
Real in its extreme violence as the price to be paid for peeling off the deceiving layers of reality.
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LATEST HEADLINES (zsrfamsz) /| WEAPONS > LATEST VIDEO (sifesifc w8 Disastrous
explosion in Bagdad ; Nameless Iraqgi victims ; More sights and sounds) ¢z U.S. & COALITION
FORCES G srrerm, e qifedia i@ vk 2fkq spfs - Troops return home [{w == siw&] ) > ON
THE SCENE (== Rym Brahimi-= afstwa ‘Big catches’ in custody) ez IRAQI FORCES > wifes «iest
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«z 3Z7 1 FoxX news s v e yammeeidions e=if, /Indeed by refusing to embrace the reflexive
skepticism of most of the media elite, FNC’s audience was not misled by the unwarranted
second-guessing and negativism that tainted other networks’ war news ... Those watched Fox
were well-served by the networks* refusal to fall into the standard traps of repeating liberal
conventional wisdom.*
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Personally, | was shocbed while in the United States by show unquestioning the
broadcast news media was during this war ... This is particularly so since September 11, when




many US netwerks wrapped themselves in the smerican flag (g% z00v9)
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zreiits — /We are deeply disappointed and troubled by her remarks ...x (@t 2009)
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feree — /However, at the end of this process of virtualization, the inevitable Benthamian
conclusion awaits us : reality is its own best semblance.* (fergs  2002) o7k AT =k O efmre FNe
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Hyper-reality zfrxa-zfde Simulation-«as ved #/fin © sikes! sgidll /it has no relation to any reality
whatsoever ; itis its own pure simulacrum.* (2fwm) | © 251 & 4@ Mo 2@ @ AT A (FHe @93 (78 G2 T
ARSI 7 (151 og A I SIS R, I FAGT U2 (@ eI i Corgiomm ol @2 AfREed Corgliie-a S (] @wiafeg
o 2@ ATz @R TS A2 {0 WOl I AORIH T Taz @2 Afgmm (ABREET  2003) | fHE 7€ (2w Hyper-
realgz @@ @@ =i, © /-3 guig dfseat — /Hyper-reality thus describes the extreme limit of
fetishization, wherein re-presentation eclipses reality. Here the spectacle continues to fascinate,
but indifference is the attitude du jour: (IbEfFE 2002)
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— king of pop.
Taking backwards ‘moon walk’ steps, Lance-Corporal Manual Perez drew chants of
“Michael Michael” from dozens of children laugh ing on the Bagdad pavement.

“They want me to do Michael Jackson, they like the way | dance, “said Perez, 21, a

member of Alpha Company. “l've got fans.” (fas 2009)
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/Since they cannot not report and sensationalize the event, the media are enlisted in a symbolic
exchange that only amplifies the terrorist's power to terrorize ...x (3bEfFe 200%) — GZei@TEH METI
TG FACO R | BBl e, REate (i (SNt oIy O | IHeICe (e S 27 S0 SATSIEIH T ol (7 *T@ e i) | 3fuzria
=Tz ‘image-event’ (3fuaa  200%)

/The role of the images is highly ambiguous. For they capture the event (take it as
hostage) at the same time as they glorify it. They can be infinitely multiplied, and at the same
time act as a diversion and a neutralization (as happened for the events of May 68) ... The
image consumes the event, that is, it absorbs the latter and gives it back as the consumer
goods. Certainly the image gives to the event an unprecedented effect, but as an image-event.
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one of the world’s greatest advertising experts, because what are we doing? We're selling.
We’'re selling a product. That product we'’re selling is democracy. It's the free enterprise system,

the American value system. It's a product very much in demand.* (Fc&i@a 2003 5 135-5%) | AR
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/They are so because they put across strong denotative claims. ‘Diegesis’ being the soul
and style of documents, they must perforce propose a second coming, hold out the promise that
signs enclored in them are more or less duplications of traces. To lay access to them means to
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aicés 7€ ... /the new informational totality appears to be chiefly founded on an objective

(denoted) message in relation to which the text is only a kind of secondary vibration* (3¢ s»aa ;
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