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“With remarkable originality, [ Rabearivelo] synthesized
Europe’s prevailing urban surrealism with his own compara-
tively bucolic surroundings. In Rabearivelo we are offered...
the wildly innovative imagery of modern realism, perme-
ated with the essence of traditional oral poetry. When read-
ing Rabearivelo, unlike many other Surrealist-influenced
modern poets, we never feel that we’ve been given a super-
fluous disply of linguistic dexterity devoid of meaning...
Here, we know, there is something of relevance being po-
etically manifested by a man isolated on an island, who
wishes to communicate his thoughts to the rest of the world.
His poems are often deceptively simple, uniquely surreal
yet logical, both sensual and abstract— yet they always bear
the distinction of being infused with undeniable sincerity.”
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