e SR TS : FEt ATSA G- NC G- HG
Rrogss 3

SIS @ TEANITIAITTA TS 2[4 Fell ATEA V- ATf&p -G HG-99
AN oAIH W CFOIEHT (T wwE TR OB Aefet i, ‘carm
CEHIAT e G IS | IFS G2 SRFHOCS AS (AR (FICTIATT A
(AT A RTaEs ICACEH | G 23S 4o 2_CH G2 ISR AT
@fRTATES @ AT ITares Freitx G IS $OF ST ALK & A WS |
PG G (T, TG oAf0 aR2 FHGT- N erP- D HG-9 TIGE QG
SISt A A T ARG e zrafe | s, 2 oAb gvs oRaE
gzl ffitm @ Bt aré TR, ©f e w1 e @)
SR AP HBIRE T2 TS G2 ETAIGTEE SHSFSICR FES SR
O qRARART 8 AR e Fer &5 a1 (07, T ASR TR B
S IR A6+ FICHA! P07 (Camera Lucida) | Ze-/NE - G35-9
ot fAcn foff e st Iet"s T Pe-T e Sppe
ZEACR | AT Wt BuiRm, i oA AR nRgs, g3z B How1m e
A THE AT T 3R O AT SWPe 77 | SR ATET 61 s
oifge S (e ARCTS WA 61 o1 VG- [CIGP-GAG-G AL
o 2araa A AfSATTR SEFRd IR JCOI! AEI SOATH (SHIe
SR IGYLT AN SRR AfSeFez A0 e ent | iR 3 @,
S TOF LI ACH CFIHI2NFT IS =0 Fcx ot weawes | g oy
TS S 37 [ JRCTA G AAK NSTF ST, ot T A fee St
RTears (I A& SEPRd ICA0RA | IS SA @ @ AT @ AHSA
(T, (27 CTICOIETE A T4 foal uits e | arda wwe @3 &=
¥ EI—

%) fAsf== (source emission) .

%) 7 =GIF TN (channel of transmission)

o) &ze-F® B AF-SR[AES (point of reception)|



g2 A w4+2 smim ¢ wiegfon =@ fafds =z s @
ANfET-Agfes afFmes smmm gzi-wree aeiRe 3@, s
Acsa Resmeem [{aw 7191 $17 {397 GFbidnTa @wifss 32319 (significa-
tion) Roaw =&t opifce Tl waotte [uead saro ol 5|
CFIIANTT IS A= sRfEfen afS s wmom e swde s+ | o
CFICHIANFT 2T YIE S ACS! (IAds AS] (AATS F77F 97, 92 T
Ty AR I A -fAdiTe Iead-gfeRe I camrag srwsst | A$
TF ICFCRA, “message without a code” (Barthes, fmage-Music-Text 1977,
17)1 AE (@ ROITSII (2H FOEAFRE @z Fraed, o7 kg e
TR % IETE @, AT e (FICHIETE 2R_R0F @it =1t (@ieat 7o
PR g RT3 31 20 | Q97 5 (& FoIT #ifay
QAITAZ, (T, CTAA ATACS ARFOSIA RATAD (BB 41 2 | wdfie qFaAcT
HAGIR B0 GBI FA 27 | IS I #IT7 S1F (" FHA FACIN (F, (2
(FITIANTS CFICHIATFICRR CoPNS Tl @R (I Reaw 312$ 2t Af[afkfers
=R cofe == ¢R 715 Racms o [dfae e it | gowrgs s s
FILAF T, ALAY (A CPIBIATT ATVET G SfA3e1 2ozl (analogue) | IS
HAESH (T, (2 CFIBIATTFR CFLa 2T BIRATIR @it 93k 12 =wf¥9 [aae
AP 4153 R era wd-Switad A 9 15w 2PfS dtad w=
VH | FTA IS WA “F9 IR s csiea= A1, ‘@t T s oy &
(TS AT AEHL, I STAG! 7 LTS AR 7, O 2 AITCF I (ST, T

CTRITHI ZCACR ©IF (AT et g [@0” (“to describe is thus not simply
to be imprecise or incomplete; it is to change structures, to signify some-
thing different to what is shown”) [Barthes, Image-Music-Text 1977, 19]

S AWSA (T, (AT CFLA CFIGIFF IS o7 [T (connoted) |
TR, =¥ SIFATHR @ GR @I AN ¢ Ao »vefivre &2 =R
o8 2 ASIF AZ (reception)-(F ASiAe (A g $7 35w 93 @,
GOTAR RS %A Ao @ S IS8T | Y&l (Connotation)-TF IS
FCETCEA BT S B ToF Toglfere BFSE oy | @2 we=ia safe |
e #ita afeiae Trad staces M -

F) T GUFEeH (Trick effects)’ : Tie (@A AN It AeFhos @I
AN (AT TR BRI SApfoTea Afafe st | ‘G sy
TR e [Asite wiRE |

) ‘C7iE (Pose)’ : IS GURLE (ICATSA BT THIZAY (GLATEH | IFS (A



e cfafees Ifem ‘(iR fFRoiEre-gige (denoted-connoted)’ -9
AS- NI TFES |

1) WIS TH (Objects)’ : GUHTA IS (FILHIAFIRA 2R (SR 2T @
AW 2% QrER |

9) ‘CFOICE=Al (Photogenia)’ : Ao Bfae «ifF@ed suwaE
Tof%f®, 2 I8 9=R=H 3R O ey APMSE (TSI J&AF (connota-
tion) *IATSA TOILS +Ita i AET AfFAEE AS FGEEATT =
Rea 3@ s

©) FrFHfe! : 33 foafces St @FiaicTe JEE e, qt e
FAILFS 2T T T O ©I8 GILACHD FCANBIT77-G9F S| oo T |

5) ‘FEIS (Syntax)’ : TR AP (FIGIAT SO *eifers Fewrg
e T e T SR FEpis-«3 434 o ==t T _

TS (2 CFHIATFT AH Yoo EAe e e €2 @FsiacEa
™A1 (denotation) =¥, ¥R B{A 3% O SIS ~=sizR wrst, (2 =t
GFY AR CFIGIATEFT AUEl € $eEd ©fE| UGANE (connotation)
SCAFGI2 FSIfAF Fel W= FCF | ST SEFT—“The connotation of lan-
guage is ‘innocented’ through the photograph’s denotation.” (Image-
Music-Text 1977, 26)| (251 (FIOIATF T Re=ace= Do a$ 9=
LA T IECS B, Sl T — JGa) FIm2 ozFfeler I FFos / JEl
SRS & 217 : T) Toafayas (Tdie SR MY (@S G ol 23),
) wAyee (i’ ARF ST TG 8 WSS WY (TSI ©ILF ol 2H)
IR ) FIfSTeTE (AL BEA MY WART 2o et 9CB) | @ 2N S
98 JEA (A, THS, AEHLATOB. (GO WY logos-97 AR S | A,
CFICOIANTTT ST FATS A2 #TT I SIF WAHIA (BB T TEAR
AT ©F 2 | ATAITOL SIS A (77 | THCD G2 TG AP0 1241061
TR =H S0 AFS LR GNTF G- oFea | AyEd =™
(IO =g o Rfoasir sieridits w1 51591 (8 9o @br-a=9
CFLE S IS ISt THEIfe 230 @, Ot F Sitd Siesidifs =1
w1 wdie 29w WY ToN TEE wEAel o Fuite @t -9 A
FIFANES | FICOIAFT FCAGHR (@ AV AfSoifAToE o= FalEFs, &
ARG IS ATESH | (A CFICBIANTHFR Sles SFI0ea «imfe RrsErea T
ré O Iitem Afewife AfFI=E @ERE Gl IEe | S e
S —



We can perhaps do better than to take stock directly of the ideo-
logical contents of our age by trying to reconstitute in its specific
structure the code of connotation of a mode of communication as
important as the press photograph. We may hope to find, in their
very subtlety, the forms our society uses to ensure its peace of
mind and to grasp thereby the magnitude, the detours and the

underlying function of that activity. (/mage-Music-Text 1977, 31)
IS &% Rhetoric of the Image-9€ IS Gz I IFTSNI
Panzani-99 Resteq-Ressces w90 fic criece arde a5t Ruga =
RCACRA | IS NS (FCOIATFT Wy &7 2@q=a IS IAR—AUTS,
GPAHA SIS AMS [ (FIHIACFR A5 A1 “fogfe @R ==
Acgies wieea a@ FafEs, RSmse, v e wiizsas ardt @t =
ST GG AR Tee IR ToOEe, (FoEEd ke aAfswmrea
PRtEn T < F-[R4ifas Iaaafze ISt (message without a code) |
@iforan cvta @3 JAdiEe e Isw THES w3 911 @9,
TS e @Afotaa oFra o Aoy A a3k eEfea W iR Tela
FF8 ANST ASTHA CFCA TR 21%e II— i

But at the same time, insofar as the drawing displays its coding the
relationship between the two message is profoundly modified : it
is no longer the relationship between a nature and a culture (as
with the photograph but that between two cultures; the ‘ethic’ of
the drawing is not the same as that of the photograph. (/mage-
Music-Text 1977, 43)

G TR BT A6 Tral A (@, CFICOIEAE OFd (eS¢ (uifes
a7 TF T @fU-@=, I @Atam oFE FelSE-9q AR IE |
CFIDIATT Y OO O[S 6 ISHACAN 9T S HACA [ |
CFFITHIENTTFY CFLE (AR I Tif%fSx Tsiad @2 TETMA-QATA” (here-
now) ‘@ ‘(¥ YA’ (there-then)-9q SCAIf&F ARG | ITST TS SR
TG = G 79w 57 ¢ wdalEs sz AfaTsita gam Tars A7
| TR AT ACES Gl am iy Aifs at wieferesiE 2w oo w3
2AfF | G SiEE Sy wafves 21 Sdie discontinuous symbol-99
SRS WG| W AE M eREHree IS SYNS 8 ARF ST BLIA A
Ee-9d i o fAas ofEw ats S atsite obtuse meaning at o=
YA FE O, q S| A0 FFIS, WH, 8 SR IZCA SIAA A
AretE o (“appears to extend outside culture, knowledge,
information...opening out into the infinity of language™) (Image-Music-



Text 1977, 55)| SRCSOIEAA 2@ W (Gfaqe-9a 3 F2a rm s
Resatem Ty I oo S O3 W et 4are SR | rdST oS VII
R fora To= wife a1 1X 73 fora afE=m qum por @2 7o o 9z w0 |

PO e ACET ATS AINZ THLHA NILA7 WOl GHifET Srela FafF=n




qE5H B0 | IS AW SINThd 418 S a9 ©f T4, 9SE 298 O T

Tl SR CFCE WEIEAE T | G AR MeEre SREF0E CFed &Il

HAA T A G AMET WO G FAIS FANS T | e 2o 9tz 3«1 ===,

TR, O 257 ‘(HifeS’ (signified) RET ‘GATes’ (signifier) | ATST SIFH—
If the obtuse meaning cannot be described, that is because, in
contrast to the obvious meaning, it does not copy anything. How
do you describe something that doesn’t represent anything ? (/m-
age-Music-Text 1977, 61)

ARg 9% “ge Y (obtuse meaning) AF(ENTSIT TAfvzs’ (discon-
tinuous), W32 FIf2N! @ Fifzaa F@e W (obvious meaning)-9a3 &fS THIA
(indifferent) @32 arF (a1 T PAEa, o2 ©f FoFew A e’
(metalanguage)-CF FHTAF [o7 07 77 | IS G A AfSni=12+
eI et | TSNt [T gt v T i, areg o Wi g
ife® (signify) T =1, W26 T qra A RIGTT TSR AR ACACE,
Tl Sfewr2 sfRmrea =y 503 (9tg | (“This luxury does not yet belong

to today’s politics but nevertheless already to tomorrow’s.” f[Image-
Music-Text 1977, 62-63]) ZRCHA 7S] ST IS ez (A, FIATA
‘ererw w oy fada, ea | Odt’ (e AFISaEE, bwee, Al
GBS Faed 711 | ATET Ww (@Y 92 gerg Wy Frewma JIeeiad I
AtPe Frm e A Moo “ita (2[R9 oveg 9% @=0! 906), 9919 ¥
o wda wraz fFefe-ag a9t 906 | e wece e IReaees
frra o foasfotss, aiee 3ol Fat i =1 9 = 01 9E = | SE 8 sl
@A 17 2oz AACEE 97 oF | 0 @ @Al e SiEAce s
SFICA AT FACES O Af2AS Fg AT I | ICEA WS ACSH S (@wA
qres’ 74, ‘e ErREw e A  F 93 19" WU, e’ @y
Tor W -GF TATHE 2P #F G2 (@TCRY Sl A (AT =AM, Gemerad
e BOF CFIBIENTES Ot (@Rl 383 | 568 (o $iF s =y S
oo O OrE 4td | @9 wd Fena s 9w s @, Fewm osa
SANCAT ACH ACH BCACES HAS  (displacement) &y, WFE ANANS
Hraarst AT @61 GACHa Cwea Al 555 FGIAnTa cFea Uit 7l | (G
FrRiefa s Bon FSae, e 555 e wweEe i wa | TE
TS e 5571 AT HFEie-an AiEs AwEst AEE SR
AT S TR ARG A | IACST ACAGA IACS (60T @A [y
FTeT=s,

Afier the sixties, which were massively theoretical in France — and



to large degree thanks to him, don’t forget — he wrote The Plea-
sure of the Text. He remained as that in spite of theory, there was
something else in writing which was precious, which need to be
preserved at all costs, and which was pleasure. I can tell you that
when he wrote his piece, there was a huge sigh of relief all over

¥ Paris. No one had dared say so. And that’s why, because of the
method of his, that’s why it’s from Barthes that we can learn what
freedom is, thanks to his despite and his nevertheless.” (Camus
2000, 113) .

ATES T O A FA WA LN AR S IHS Hewa LI
“iR2FF | (AEY o WY A Fo WY AR I SR AR == I,
iR ©f FME (@ @FAS @A FICH, (@949, @A, =f[ee i vaifterd) Fm
YT ACRANS [Age 0T | @ 2505 GBIe A A vawia @, o «ifafEg
I AWI BYAG ATSAR WA S F@B BEifFvome sraE &{Ew
Taizad RER Trmd 9 @Are Aitd, @ws weiEs Fon Seee s
=Sl Death and the Labyrinth I5RI0GE | (I FHER Nouvelles
Impressions d’Afrique-93 F=AtF fofF e @, T 2% gazweiE
SIEIE WA Wt ota MEt= | (“The Nouvelles Impressions d’Afrique
pushes the spoken and invisible labyrinth of birth and parentage to the
intimate destruction of language.”) FLF! QAT CIGINACFIHATR 4IFG7
G FACS 5T ACERA (W, S CFCEI G2 GIONACTIRFA IR | FE9,
Gt @R *twa [fen g [Rfen widiwa w6 | urzaTem FIs3e
TAHCEA TRACGSCAR IR A qfawl SIS =0efa FIST (instability) SRe=
ACHE ST T S AR Tl ST (@ATS A | TGS A3
WA GIFAe & @@E AT @, IS, F € miEw FAH Tex
SFFORITE @R T FHEAE FTo orm, @749 ¢ 9T onm @®Ts
SRZCA (AT Rpe Faa cwta Fres srea aas s |

S R wEmAE oFE A$ S| e ge-a wme g4t
WW I JPIYF FI9—studium 8 punctum | IS studium IFCEA
SITF, Al CFILHIARPR ST (QRATAE (5B 04, (T oI mem Feag o em
B ot | wfie $EAl (BT IE [, studium ZTF EAF CFCA authorial
intent-<9 9TST | ‘@Fl]'fﬁw-punctum z& Bi9a iz Gl 1 w==, I Sswa
RITF T (71, Wi punctum-93 A% $o I =1 F=Fifae | w&i7 =i ==
e WY W IfFE s «ifEfan alEe afEe e eram S
A (E JWR AR 255 g weawa =66 | ciftw ©off S ars-Rans
SITEIBAIT ATER IR AANT AFEE FHA FCA <10 W 00", “The



metonymy of the punctum : scandalous as it may, it allows us to speak,
to speak of the unique, to speak of and to him...” (Derrida 2000, 136)

s, A =L studium € punctum-97 “FE fAta aeItEE, iR B
ASASITIZ (5B FCATZ FATEAGA € W=7 26feTe SME @ T auiTs |

B S 79-fEEe te—

Roland Barthes was a slippery thinker... he had indeed been saying
something, yet avoided pinpointing this ‘‘something” down : using
the method he’d been perfecting for many years, he withdrew from
what he was saying as he went along. Deliberately undermining his
provocative statement that all speech is fascist... he gave a disturb-
ing demonstration of a discourse which was not a discourse : one
that destroyed, step by step, any temptation to be dogmatic.”
(Robbe-Grillet 2000, 143)

Jda B’ =i csireifg afs S [RFasiad 35 | Punctum F=2tF f&fx
ACATRLEA (F, Ol Z51 G 4641 Tl BRI 019 Jeol % 0a (“that accident

which pricks, bruises me.” [Barthes, Camera Lucida : Reflections on

Photography 1981, 27])| @3 Rwes! AEaseaz (Foetes sl
o1 | FE1 IS, TS B2 wE 19-Era ke, gavom 4 @,
punctum-<S &Y (metonymy)-(F =24 FLAA |
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